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Modern Tendencies |
- In Seenic Vesting
- Of the Theater

“The day of the trick scepic investi-
ture of plays is over. The futurist, the
cubist and other reactionary painters
of scenery have had their day, a!_mr-t;
lived though it was, and are passing,
says P, Dodd Ackerman, one of the
feading American scenic artists.
~ Mr. Ackerman has served a long and
interesting apprenticeship in the crea-
‘tion of scenery for plays that have
made theatrical history during the last
fwenty-five years. He was educated in |
The Georgin School of Teuhnologjr and |
had art instruction at the Julian
Scnool and Beaux Arts in Paris and in |
“the Hoffe School in Munich. Return- |
ing to this country he was first asso- |
cinted with the cld Lyceum Theatar,
when Daniel Frohman was itg gniding
genius, Afterward he was employed
at the Empire Theater during the
régime of Charles Frohman's immortal
stock company.

Branching out for himself he forged |
to the front and to-day his work is |
being represented on Broadway by no .
less than five attractions, among them
being “The Broken Wing,"” now run- |
ning at the Forty-eighth Street Thea- |
ter. |

Mr. Ackerman as carly as 1912 say |
the coming of the modern decorative
art into the theater of this country, |
an art that had been in vogue for
some time in Germany, Austria, Rus- |
sin and to a degree 1n Irance and
Italy. Feeling that the time would
gome when scenic painting and thea- |
ter decorations would respond to the
modernist movement and, in order to
be fully prepared when this moment
came, he again went abroad to study.

“The new method, which is a simple
one, arrives at an effect that formerly
required great quantities of scenery,
But which could be done in a more
artistic and effective way with a fow
set pieces, some drapes and some new
IighPin effects,” says Mr. Ackerman.

“In flm early days of the theater
scenery was given no consideration in
the production of plays. The ancient
Greeks depended for their background
on nothing other than what nature pro-
vided. Whether or not the fudiences

were satisfied“with what the author
rovided through the medium of actors,
eaving the sceniec environment to he

created through supgestion, has not| .

been settied even to this day. |

“In the course of time a backdrop or |

eurtain, usually of a somber hus, was

. employed to keep the minds and eyes
of the audience from straying further
than the limits of the staze before|
them. From time to time a more ad-|
wventuresome playwrizht and producer|
added a bit of decorative effect, and
‘thus we trace the evolution of stage
settinga.

“Then came a period when great
artists like Raphsael, Watteau, Boucher, |
Servandoni and Standfield were cager |
to accept commissions to execute the-|
atrical scenery, Even so great an artist
a8 Alma Tademsa in recent times con-|
tributed canvases to the theater that

in the successful production of plays,

i : : s . - | xoad companies producing the suceess, | the play was pdrfect and the opel .
The irlerest in scenery became ap n: r 3 tricaioh. Tt fhee fobionen euie

parent and the desire for absolute fidel- |
ity of detail was made a condition |
precedent to the seceptance of a play
by the public. The reaction gave rise|
to the freak movement in scenie decora- |
tion. The ssthetic in art has its ad-
mirers where the canvas is small and
the galleries are frequented by those
who are thoroughly conversant with its
aims and are in sympathy with its
effects. But not so in the theater, where
the audience is a mixed one, Tecruited
from every social stratum.

“The scenic painter's art is as exach
ag that of a composer of music. There
is a harmony of color that is as pune-
tilious as that of music. The jarring
note in music offends the ear, the
jarring note of color insults the eve.
With mugic the interpreter is second-
ary to the work of the composer. The
scenic artist providing the seenery
for a play presents a produet that is
but a minor detail to the work of the
playwright as interpreted by the actor,
The scenic artist’s work, however, must
lend itself and blend into the effecis

scheme of eolor or form that is not |
a mirrored reflection ¢f nature falls |

tracts in consequence from the value of |
the play to the audience,

“What is the modarn tendency in the
theater so far as scenery is concerned |
To my mind it is toward the modified
‘background. The moment seenery gets |
beyend u background it hecomoes |
scenery, no more, no less—just paintad |
canvas, Yet scenery can be colorful |
without offending the eye or detracting
from the actor in his work in delincat. |
ing the character he is called upon to!
pla{ or interpreting the intent of the
author by the intonation he gives the
lines he 1s asked to speak. {

“As regards the carrving to extreme |
the petfecton of detail, why not elect
the spectator to hecome a part of the |
: performance by permitting him to use
L~ Mis: reasoning process in completing

. the detail mentally through the germ
‘of Buggestion of detail without caryy-
Mg it to an extreme? That has heen
the trouble with our reactionary scenie
Witists, They have made soeneny
mlor_ the principal feature of the (O
glainment, leaving the story of the

iet, which is to my mind the modern
id, has been hold by the greet gtage

tors and dramatists over theve as
e highly satisfactory and far bet-

B ereated through the uze of false |
pe, portals. Through this medium |
ntion s centralized on- the srtist
oL on the scenery. }
other modern tendency in the |
r has heen to delegate to the |
artist authority to decorate the
with the essentinl drapes; rups,
ture, objects of awt and other
ies demanded by the play. This
result in n higher degree of the
i€ in productions, eliminating the
¢ of offending those who huave
taste,
other trend of tho times is to fm-
the lighting of stage productions, |
_present methods have' made little |
advance frem what obtained |
L B88_was the illuminant in the |
T. Our modern footl hts, even
electricity  is employed, sre
ly one paco forward from what
sed In theaters fifty yoars ago,
Pighock you to know that there

g, n theater thut, gives to

-_lk:l_:ti_n the pavfection it de- ) i u "
i9.18 bacause of the irmfl- | l:o the Paramount picture, “The Cheat,

-and .
and antique uppliances to be
erein, ‘%
ork that in & way approach s
itury, New Amsterdam and
ian Opera House. However,
Shgridan. Theater, which is|
m, will be the first theater
‘ork where it will be pnssibie]
¢ any lights effect desived. The
to be employed is obtained
& switchboard, where the light
are all srranged beforehand and
oly touching a push button they
ically change as desived and
ors will melt into each other,
g effects that have heretofore
n only on the Continent of Eu-

| Marie Cahill, bt when he found him- |
self unable to produce it Arthur Hop- |
| king hought: the play from him and!
and | started rehoarsals with Margaret Law-
renee in the role of Annabelle, Just|

ywright and the acting ag the back-[
nd. In Europe the suggestion of |

han a mass production, This has |

eniums or, us they are termed in |

rfect theater in America to. |

he only theaters in | by Cecil B. De Mille, with Fannie Ward
P equipment for lighting are the|

{and he was so impressed twith its strik-

A Musical “Gobd éfacious,
Annabelle” for Billie Buirke

The first play that Clare Eummer | ceived in a moment while Miss Kun-
mer was looking ab Lake Michican
from a hotel window, [t was written
in two weeks and produced two weeks
later. On the opening night in Wil
niinglon, after the last curtain, Avthur
delighted #he eve and helved materially’| the long run enjoyed by the original  Hopkins, being unable to  find  Miss

ever wrote was “Good Gracious, An-
nabelle,” about five wyears ago. It
opened in New Haven, went to the Park
Theater, Boston, and then came to
the Republic Theater. In addition to |

company, there were three or four

The same season Miss Kumnmer
wrote “A Successful Calamity,” which

opened in Wilmington, played a week | Mr. Hopkins, Arthur Henry found Miss
A Kummer locked in her room at work,

in Washington and came to the Booth |
Theater, where it remained for the|
SeAson. |

Third in succession was “The Reseu- |

ing Angel.” This also firat saw the light |

in W:mington, was shown a week in

then in the Hudson Theater here. It!
provided Billie Burke with one of the
most delightful starring vehicles it has
been her good fortune to obtain.

Next came “Be Calm, Camilla.,* It
openct cold at the Hooth Theater
three years ago and enjoyed a long
run, |

“Geod Gracious, Annabelle” was |
written when Clare Kummer was visit-
ing on Long Island, It was really in-|
spired by a certain drive around some |
large estates—one in particulay had |
some twenty-five to thirty servaits,
the owner had been absent fng‘ years, |
and there the servants were living in |

comedy of life. 1t was the heat of the

ple were suffering from lack of money.
How happy things would be for them
to become workless servants. And
thus was coneceived the character of
Annabelle—one of the most delight-
ful produets of civilization, who lad a
profound loyalty to all that was really
beautiful and honest, but was super- |
fieial about the tecnnicalities of life. |
Bha reauired and deserved the hest that |
life has to offer, but found horself
without money, the subject of scandal
and threatened by, the law. She 5=
capeid all her diftfienlties by beconiing
A eook on an estate whose owner was

suppnged to be absent. Im order to

present g logical reason for this girl's
being in such a situation, the dramatic
and melodramatic causes were evolvad,

“Good Gracious, Annabelle” was
firat seccepted by D, V. Arthur for

ten dayvs hefore the opening date ill-
ness in her family caused her retires
ment from the east. Madpge Kennedy was
urder contract to Willium A, Brady
at the timo. Mr. Brady vead the
seript and pronounced it the worst
play he had ever read. Arvthur Henry,
who iz Miss Wummer's husband and
acts as her manager, had seen Lola
Figher in “Rio Grande.” Miss Kum-
mer had seen the young actress i
“Mis, MeChesney.”  Arthur Hop
gsent for her and she iade a brilliant |
opening on the date set, |

In New taven and in Boston “Good |
Gracious, Annabelle” was received

with ununimons aceclaim; in New Yorlk |
‘. mumber of the leading crities either
condemned it or passed it by as of |
top little consequence to mention, hul:

later handed it columng of praise and
huve ever sinee referred to it as one of
the classics of American comedy.

“The Cheat™ the First
Grand Opera To Be.

Adapted:From Film |

For the first time in higtory an
opern has bheen adapted from a mov-
ing picture, This distinction belongs

¥ Heetor Turnbull, which was directed

45 the'star and veleasud five years ago,

The premidve of the opera, the musics
of which was composed by the lute
Camille Erlanger, took place recently
ab the Opéra Comique m Paris, the
work bearing the French title “Forfai-
ture.” The Fronch libretto was written
by Paul Millet and André Lourxde, the
principal mala véle,shat of a Japunese,
i3 being sune by one of the stars of
the French operatic stage, Vanni Mar-
coux, ;

It was about the time of America’s
entrance into the war that Erlanpger

saw “The Cheat” on a Paris BCrean{

Kummer, loit o mesggage for her that
York. After going to the stationt with

At 8 o’clock in thesmorning she had
finished a new first geene of tho lus

act, virtually one-fourth of the play,
When Clare Kummer read it to Mr
Henry he was surprized that sueh a
£ et L PR i great improvement could be made in
Wazhington, then in Philadelphia and Sriythine tRat seemad o6 noeront Arte.
a preat deal of persuasion he pot M, |
Hopkins back to Wilmington and the
Iatter arrived with the weary detorimi-
nation to influcnce a temporamental
| playwright to let well enough alone. Mr,
Hopkins heard the new scene in silonee,
| hurriedly took it 1o a stenoprapher and
had the parts typed, given to the
company to learn oh the train  to
Washington, rehearsed on thelr o
| rival and the new seenc was incors

porated inte the play that night.

James K, Hackett saw “A Syceoesiul
Calamity” in Washington for the £¥1-
dicate mlﬂ_repm‘tv:l o Mr. Erlunger
comfort and luxury, To Miags Kummer|th“t the piece lacked the paneh and
ereated by light manipulation, and any | this was but a biz of the irony and|Was altogether worthless,

on the wall.

Miss Kummer's experience has made
ey feel she has a diverse, wide and
friendly public. Tt was managerind
difficulties that halted the runs of “Hu |
Calm, Camilla” and “The Rescuing |
Angel,” and she hopos to reproduce |

them,

It was impossible for her to gat
auy ‘theater in which toy produce
“Rollo's Wild Oat” until Charles Hop-
kins opened the doors of the Dunch
and Judy Theater to her. 'The only
drawback thers is the fact that crowds
of people who enn only atford o dollay
for a theater ticket camnet got in, us

there is no reom tfor them.

Two plays as interesting as any |
3| A Pha |
Lights of Duxbury"” and “Roxy,” both

Misz  Kumimer has done

i1

i

of which have been tried out and both
ol which Miss Kummer expects to pro-

duce next season, She virtually has

finished a musical versinon of “Good

Graclous, Aunabelle” for Billie Rurke
and a three-act, farce called “Pom-
| eroy’s Past™ for Ernest Trues, under
"A - Successful Calamity” was con-' the management of Sam Hurris,
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! ing and unusual story that hie imme- |
diately got into communication with
ita author. Plans for the conversion |
of “The Cheat” into onera were at once |
formulated and Erlanger completed the

gcore just before his death,

“The Cheat,” at the time of its first
aAppearance on the sereen, was ac-
claimed “the perfect picture,” setting
& new standard in originality of plo,
direction and acting, The story invelves
the extravagant wife of a rich stock
broker, who, having misunproprinted |

$10,000 of a Red Cross fund intrusted
to her keeping,

St

t was ad-
Qﬁtled lio the }Bomh Theater anid by
mmer. There were people, born to| Wednesday ur.lw opening “:'_--ok_ Et i RN
short of the purpose for which thei?#c delicacies and l'eﬁnl:‘mants\ of life, “"s‘:z‘i(g:;?sl‘ t(}:ll‘:lnzﬁrg';%;yi;ilcpll)s;’filhf;, i
teonts qartist was employed and de deptived of them; daintily veared peo broken ecapacity business, and William
Gillette could be quoted as sayving that
in all his years in the theater he had
never experienced anything like it
From the opening night o the (ime
the play was interrupted by vacations
there never had been one unsold seat.

Cf all hev plays Miss Kamuer thinks
that “A Suecessful Calamity” had the
best produetion, She was able {o et
it us she wanted it because Mp, (il
| lette, in ways peculiar to himself,
helped her cope with scenic uartists,
When the first act set appoared for
the first rehearsal Mr, Gillette asked |
what the hole on the righs was und
when told it was a fireplace said in-
nocently: “0Oh, I thought it was a
cellar drain” After which Miss Kuni-
mer was able to have a real fireplace,
i real staircase and a real bell hutton
to punch instead of an imuginary gpot |
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Gossip

COMES THE:
BRIDE "

i}“Roma'nce” Brings Basil Sydney
| Stage Prestige and Romance

L

"DOUBLE ExXPOSURE.

L

 The Cuolution of a Sta

Francine Larrimore was transplanted: “Parlor, Bedroom and Bath. “Double

from & teachers' college to appear on lixposure” was her next vehiele, fol-

pete lowed by a leading rale in *Fair and

" She played in “Sometime,"

al comedy, and then in “Here
Comes the Bride.”

All this time she ‘was appearing in

the stawe,

1 don’t suppose,” tonfides Miss Lar-
rimore, “thut 1 should ever really have
beecome a teacher or that 1 would ever

| haye acquired so much knowledge 1'Jml.'|

it would boe worth while passing it on
to others, but T had finished high
school, and it seemed to be the verdiet

of the combined family im.t-.l'ligonce|
that my edueation should not be per- |
mitted to stop thers, 50 consequently I
was senl to u normal school for fur-| gy
ther ecerebral development,  Here Tywas!

pursuing my studies, with the average
amount of success, 1 suppose, when
aome one offe
Night,' which was to open shortly in

Newport, [ jumped at it, and until then |

never aid I think of going on the

stage, and never since have 1 thought|

of Teaving it

e, . ]
I'o most persons it wonld seem as if

Miss Larvimore's haip is reason enough
for her appearing on the stage, even
if she had no dramatic qualifications.
or certainly her glorious red locks

shoubil net be wasted on pedagogy or |

mere home 1Life, There is a certain
shutle of hair that has an oblipation
to the world at large, and Miss Larri-
more possesses that shade. Bul it so
happens that her hair i= veally only

an ineident, for her acting actually |

overshadows it

: . |
Although Miss Larrvimore never had |
nny carly longings to be an actress, |

tnd the ponfdenges of hor sineo-gtruek
school friends struck an unresponsiva
chord in hor, she is not without a

theatrieal background, for she iz a|
nieee of Jacob Adler, and the theatri-|
enl nztinet which she has developed |
must have had zomething firm to bulldr

upot. )
After hpr  uppearance in “Over

very frivolous and flighty young bride,
Missg Larrimere begon to develop a
seriglsn and a-studiousness that had
never before manif itself.  And
she was always east for the
. ivoloud and frothy rdles, she
gave an amazing amount ef study and
thought to then,

It was just eight yenrs ago that she
mide | 4
she followdl this with Holbrook Blinn
in_the *“thril LY
Frincess Thent

Mext she was with

vy
I Edmund Broese in “The Master Mind,”
| Later she appeared in “The Mislead-

ing Lady™ and played the ingénue role
ir “The Salamandey,”

person o have the ingenoe vole in

t r becomves involved in an
intrigue with a wealthy Japanese, who

A New Hurst Picture

Seenn Owen has arrivec from Los |

“‘Hearts of Gold”

Hoot Gibson is being featured in |
“Hearts of Gold,” a short reel West-

advances the money on the promise | ¢1N0 rhoto-dramia in whish the cowboy

that his price be paid, The death of
at the hands of the hus-
band and the saving of the wife fur-
nish the elimpx, The Japenese role was
pluycd‘ by Seszua Hayakawa, whose
work in this picture vesulted in his

the Japaneso

elevation to stardom,

A Year of “Foolish Wives®

Erich Von Stroheim is now on the

eighth month of his super-special
feature, “Foolish Wives,” which will
take probably a full year for the mak-
ing and cutting.

star is directed by William Craft,

Mareella Pershing, General Pershing's

cousin, has the leading feminine role,
- ——

Edith Dons the Mahogany
Edith Roberts is to appear in “My

Lady of the Island” in the near future.
In this story Edith will again put on
the mahogany stuin of the South Sea
Islands,

William: Farnum’s Next
Tha next William Farnum picture

will be “His Greatest Sacrifice,” whieh
William Fox will release on April 17,

FFrancine Larvvimore -

trivinph that her next step was in-
She teok that slep
is appearing at the

dividual stardom,

And if the stage

keep things movine,
playing inI “Seandal” she helped doco-
rate ; design some the sets, a . 1

ng detigh o o = l“g_uf New York's history. Miss Keane's
scheme of the bedfoom and actually
made most of the pillows and hungings
that were usod.

“That was supposed to be the hed-
room of a voung givl," Miss Larrimore
explained, “und T know how girls like
| their rooms, o 1 fixed up one just us

I would have fixed it if it had been my

I would do that in ANy
I try to do the part T am
[ Teel it, and 1 want
ust the sort 1 fee]

the surroundings j
the churacter would want.”
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Basil Sydney, who is playing the part
of the Rey, Tom Armstrong in support
| o Doris Keane in “Romance” at the
| Playhouse, is making his first appeay-
,ance on the American stage, He is a
| young English actor who has a notable

record in playa of Shakespeare and Ib-
I"sen in London and the provinces.
| Strangely enough, it is with an Ameri-
| ean play and an American star that he

has heen most closely associated.
Haying joined the British army early
in the war, he served at the front for
| more than a year and a half before he
| was wounded. Invalided home, he was
| assigned to duty in the War Office. He
| continued in this work for several
| months, finally receiving permission to
devote part of his evenings to his pro-
fession. Bventually he gained the priv-
| itege of giving all his evenings to sct-
ing.

' When Owens Nares finally retired
from the part of the ardent young
clergyman in “Romance,” at the Lyrie
Theater, London, Mr. Sydney was en-
gaged to play the role. This was in
1916, and he has been appearing in the
part ever =since, He i3 the third actor
to have played the character® of Arm-
strong, the original performance in the
New York presentation having been

given by Willam CUourtenay.

“Romance"” not only brought Mr. Syd-
ney new prestige, but it brought him—
tomance. In a whirlwind courtship in
London lie won the heart and hand of
| Miss Keane. When Miss Keane decided
| 'to return home and' test anew the popu-
| larity of the HEdward Sheldon love
drama Mr. Sydney adeompanied her,

promises to be the most popular of all | Following s motion pieture presenta-

. | Miss Larvimore’s vehiclos,
red me @ opart in ‘Over

tion of the play, for which Miss Keane

Migs Larrimore has an interest mot|is said to have received $150,000, ar-
only in her own part but in the pro-| Iangements were consummated Tor pro-
duction as a whale,
carpenters and scene painters and other
ageessories to the play were to give
notiee, it is qguite possible that Miss

ducing the drama at the Playhouse.
To-day “Romanee” is one of the out-
| standing hits of the season., Old
| friends of the play are flocking to see
| it, and new theatergoers are attracted
| by the drama, which depicts the love
of an Malian opera singer and a youth-
ful clergyman in a picturesque period

| performance of Cavallini has ripened
and mellowed in the passing Vears,
lwhile My, Sydney is earnest and capti-
vating as the Rev. Tom Armstrong.
“‘Romance’ possesses all the ingre-
dients that make for popular drama,”
Mr, Sydney said in his dressing room
|ut the Playhouse the other night. “It
{has  sentiment, It has humor and
pathos., There is a touch of the bizarre
in it. There is a fragrance of other
times and other customs about it. Nat-
| urally, I am fond of the play and of the

Night," where she had the zole of a|

rappearancean “Over Night," |

" he produced at the !

For many vears Philadelphia looked
rirther disdainfully upon any preten-
sions (o theatrieal prominence by the
Cily of New York.

Some Hoby" featured her in o ehar- |
acteristic rale and made her the logieal | The finest theater
Philadelphia, the
| vlcest theater was there, she had the
Iotgest number of theaters, and she
had the only theatrical organization—
[Angeles to play the leading role in [the Actors Order of Friendship—then
[ “Buek Pay,” a Cosmopolitan production | eXisting in this country.
| which Frank Boruage will direct. The
story s an adaptation by Frances | 1848,
| Marien of one of Fannie Hurst's|
| stories.

had been her proud possession since
As late as 1888 this order re-
fused to charter a New York branch,
using the argument that New York

" Mackay, a membey of

tended an annual mecting in Philadel-
Fhia, at which he knew there would be
present but seven members,
went ten New Yorkers, who duly joined
with the amazing resuit that
ay was elected to its presi-
Under his administration New
York obtained her first theatrical or-
ganization in the Ed
of the Actors’
8

win Forrest Lodge
Order of Friendship in

this beginning has ETown
intercating of little
nstitutions—the Green
With a membership al-
of the theater its roster
“Who's Who"

old New York's i

E}reel_l Room Clu.b Has Its
19th Annual Revel To-night

Longacre Square is at the present|drama. TIrvin 5. .Cobb oceassionally
time the pivot of the theatrical uni- D
i '3 1 -4 L1}

verse, the very pith and center of all | home and genially criex, “Hello, John!
| things of and pertaining to the stags,
But it was not thus in the olden days.
Long before the Civil War Philadel-
| phia hield the record for speed as an
ammunity, and held the scepter
atic sovercignty with a firm

waddles through the door of its cORy

tosMr, Drew., Lou Tellegan is inordi-
| nately proud of a fact few outsiders
Khow—that he is the cheeker cham-
' pion of the club. The chess champion-
ship of the club is at present in pain
with Blanco Ibsnez, but he is expected
to return to this country in time to
defend his title. In case i'm should de-
tault the chess laurels are liable to
go either to Frank Bacon, De Wolf
Hopper or William Courtjeigh, any one
of whom is able to hold h & 0Wn against
cight-year-old chess wigards from
Esthenia, Lithuania or poiats east.

While the green room, ms a meeting
place for the uctor and ‘his friends
backstage, has yiclded to commercial
pressure and disappea its tradi-
t-'io.”-“ are carefully preserved ih the
club, .

New York now has the largest and
the smallest atage in the ‘woﬁd. The
latter is in the Green Room Club and
is complete in every respect. The pro-
cenium  opening is something over
eight feet in width, Deapite the seem-
ingly crampel quarters of this stage
it has been the scene of some hrilliant
plays. It has been the enstom to have
# revel there on fowr or five Sunday
evenings cach winter, Ang of these
revels there 'are presented three or
four one-act plays whiek are written
and played by the members. The only
occasion on which the glub appears
outside its own quarters s on Easter
gay.dwhen iﬁ hz: a ¢ revel atha
roadway theater and presents a
bhest of the plays hmg‘ ught out during
the season at the private revels. Tha
nineteenth annusl Greén Room Revel
is to be presented to-night at the
George M. Cohan Theater and bids fair
L: ovtrival any so far given,

character of Armstrong. It is a diffi-
cult part to play. In gpite of a ten-
dency on the part of the clergyman to
rhetorie, to priggishness and preachi-
ness, it is mecessary for me to win
sympathy for him. 1 try to make him
human, to present him a3 a sincere and
understanding young man beset by tre-
mendous problems which he is vaguely
endeavoring to surmount. If I have
succeeded in presenting Armstrong in
4 sympathetic light I am happy.”

Mr. Sydney =poke of motion pictures,
In his epinion the sereen will attain a
greater glory when it has reached the
state of giving the actor a significance
equal at least to that of the director.

“At present the director is on a ped-
estal that cannot be resched by the
actor or the producer,” Mr. Sydney
continued. ‘He is the whole thing.
The presentation js his. The perform-
ances are his, although thers is a pre-
tense asserted by the sactors, The
sereen is developing every day. It has
progressed with amazing rapidity in
this country. But it lacks the perfee-
tion which belongs to the stage, be-
cause: the actor concerned in its pro-
ductions is of relatively little impor-
tance.

“However, T feel that the day is not
far off when the screen—at lesst the
American screen—will aecquire that
perfection. Just as the American stapge
is the most advanced and the most
promising of any stage in the world in
the artistic skill and unders anding
that are employed in the details'of pro-
duction, 20 the screen will become more
of ar art and less of an industry”

Mr. Bydney plang to maintain a home
in New York, as well as one in London.
For the present he will confine his pro-
fessional activities to “Romance” and
will make a tour across the continent
in Yompany with Miss Keane.

“‘Romance’ never has been present-
ed in Canada,” he declared, “and both
Miss Keane and I are anxione to play
it there, That is, of course, when New
York will permit us to leave. Right
now New York's demand for the drama
is enormous and seemsg top he growing.”

Pat Rooney a Star
After Thirty-one
Years on Stage,

I'at Rooney, the newest musical com- |
edy star, who appears in “Love Birdas"
at the Apollo Thester, made his débutl
upon the stage at the time of his!
father's death, thirty years 8go, in al
production in which the eldee Pat
Roeney was to star. L

John Cort was not a very big factor
in stege circles at the time of the clderl
Pat Rooney’s death, but he had ar-
ranged a show ealled “Lord I?.ouney."l

in which the comedian was to be)
starred. In the course of rchearsala
Rooney died suddenly of pneumonia,
It had been his ambition that his son
should be & lawyer or u physician. But
now finanejal difficulties made this im-
posgible. He had been a big money-
maker, but he had also heen a good
spender.

Upon his father's death young Pat
found himself the sole Bupport of his
mother and four sisters. He was
eleven years old and immediately ac-
cepted the big responsibility placed
upon him, He jumped into the show
“Lord Roomey” ,a8 n juvenile dancer
to keep the family pame in the pro-
duction, while a comedian named Kelly
took the part that had been designed
for the elder Rooney, From then on
Pat Rooney 2d danced and sang and
acted his way up the ladder, and after
thirty-one years’ experience on the
stage he has finally reached stardom.
Pat Rooney has a following among
veudeville patrons that alone is suffi-
cient to insure the success of “Love
Birds.”

The present Pat Rooney is versatile
and 'is unquestionably one of the best
dancers on the stage. He has added
new laurels to the name of Rooney.

Although he has been on the st
thirty-one years most any one would
take Pat Rooney to be about twenty-
three or, twenty-four years of age,
particularly after watehing him caper
through the two acts of “Love Rirds"
ut the Apollo.

“Boomerang Bill” Resumed
Work has been resumed on “Boom-
erang BHL” a Cosmopolitan produc-

tien in which Lionel Barrymore is|La

playing the title role. The picture has
been delayed because of the illness of
Mr. Barrymore and of Tom Terriss,
who is directing it, Marguerite Marsh
plays opposite Mr. Barrymore,

fere with Mr. Johnston’s %bohm
e in g

T

'Learn to Act, Then_

Forget It, Advises!
Star of ‘Lightnin®

Out of the abundance of his expe&_-_:_
ence Frank Bacon drew ancient sawy

[ and modern instances for the benefit of

the graduating eclass of the Americ
Academy of Dramatic Arts at the
Lyceuin Theater last Tuesday,

“If you were to #sk me what I know

| about scting,” he told the young actorg,

“I'd say I don’t know. I think it's well
to learn all you ean of it and do nom
of it. I believe sbsolutely in natursl
ness—helieving it yoursel!—and I'my
sure if you don’t believe it the listenecwy
will never believe it. -
“I think the greatest actor that cvep
lived—1 know in my time he pleazog
me most of all—was Edwin Booth
When I was—I was going to say firg

| married—I was married first, and h%
| been first ever since—thirty-six yrew
| ago—it cost §4 & geat to see Booth, and
{1 deliberated as to whether we shouig

pay $4 a seat. My salary was 812 g
week. It wasn't salary in those days
it was wages. 1 think salary applieg
to acting. Once asked: ‘What is the
difference between wages and salary®
[ said: ‘You got wages and they owne
vou the salary.! Wge deliberated 1o

whether we should take $8 out of the
§12 to see this great actor (we wers

amateurs then—very ambitions—we had

our secret—we botle wanted to go o
the stage, but we daren’t tel] anybody
because our people were religious ang
opposed it),

“I think I learned more that night in
seeing Booth play ‘Hamlet’ than 1 have
learned in any ten years since ¥
noticed that he was quiet. The othep
actors were all noisy, stamping around
the stage. But every one was watchin
Booth. Some people used to gay that
he surrounded himself with inferige
actors that he might shine, but |
wasn't true. He was so great thap 1Y
made it 80 appear,

“Some years later we wont on the
stage, and 1 want to tell vou that wp
werd forty-two weeks with the compary
end there wasn’t one salary day in thug
company. Bat we were happy—us
were doing what we liked. There ie %
great deal of difference between work.
ing at something you like and something
you don't. When I went home my
father and mother shamed me VErY
much; they really talked me out of the
idea of ever going on the stage apapin,

“My father said: Yoy ought to be
ashamed of yourself. You're the oniy
one in the family who haz ever dir
graced us. Everybedy i this town is
talking ahout you.’

“Well, it was terrible. Of course,
the manager had to pay our fare and
hotel bills. But I will say thiz, that we
never missed a meal. When the bel}
rang we were there. It was a wonder.
Tul experience. T'm going to tell you u
little thing that happened. I wanted t,
become a manager after that—that was
all there was to it—and I did, ] got
little company together, and a youny
man came to me and said, ‘F want 1o
f‘oin your company.” I szaid: ‘Indeed’ -

was 8 manager now. ‘Have you ever
been on the stage? ‘No, sir, was tha
answer. ‘Well, what makes vou think
you want to go on the stape? He sal,
‘I'm tired of the job I've got. ‘What i
that? T asked. ‘I drive a milk wago
and I'm the best milkman in this tor
he replied. ‘I think I could place
but 1'd hate to ruin & good milkman,'
told him. ?

“He joined the company. We were A
little slow at first, but he kept on and
on, We have played together many,
many times since then. He's playine
with us now in ‘Lightnin'’ He play4
Mr. Hammond, you remember—ihe real)
Zﬁt&te speculator, He's wonderfu] in

ot

at.

“Another occasion. I speak of thiz
because it brings to my mind an actos
of prominence in New York now. Wa
were in Spokane. The Sheriff used to
visit us occasionally, He wanted {u
know what we were going to do about
it, These things are funny now, (i2
course, we were anxious to know what
HE was going to do about it. So the
leading man of the company said: °f
don’t think our fepertory is what they
want.”

“Well, I thought so too. He gaids I
think we can get out of this difficulty
if we put cn “Romeo and Juliet.”'

“*Where will we get the costumes™
I inquired ‘We haven’t any money to
pay this Sheriff! ‘We'll make them,'
he replied. I wasn’t much of a dress
maker. But we did.

“The same man that's playing Mr
Hammond played Romen. He made his
own costume out of a gray flannel shirt
1 want to tell you that it was as well
dressed a ‘Romco and Juliet' compuny
as I ever saw. So we were supplied
there. That was Lester Lonergan—I'm
quite sure Mr. Lonergan iz not ashaned
of that experience, A

“Now, I think I've told you cnough
of those. I had about twenty-five yeara
of that, and liked it and I'd riather do
it than do anything else; in fact, [
can't do anything else. I made more
failures in our home town than any

oy there—in other businesses, :

"“You are poing to meet with a lot
of disappointments. The matagers are
herd birds—when they haven't any-
things to give. Of courge, ihere ara
many, many people who go thers, an-
Xious to get something and the mane
ager hasn’t it to give, so it's ‘not ti=
day; come back next week.” But before
you are established many of you will
¢ncounter a lot of disappointments.
It's going to be hard to bear; it's going
to be hard, but be big enough to overs
come that, and just bide your time,
ton't think it's acting so much to-duy
88 it's personality. They used to cail

it magnetism. 1 don't knov- what the

next step will be, As I told you bhes
fore, live what you do, belicve it yours
gelf and then they'll believe it o
“I'm going to close by bringing i
the family, My father passed on, All"
of my people were opposed to the step
I had taken in the dramatic world.
When the war was over my sister had |
three boys in the serviee on the other
side and she came on to New York 1o
meet her hoys. Well, as you know
‘Lightnin’? is g success. Its great sud-
cess is as much of a surprise to me a8
it is to anyBody that's surprised. We
naturally talked of the homs folks
and she said one day: 'What would
father say now if he were slive™ ;
don't know, I zaid. *‘What do vog
think? ‘Well' he would say,' she e

plied, ‘The whole town is talking abou
you.' "

Motion Picture Men Join

In New Theatrical Firm

Alfred Cheney Johnaton and Jamed
Hood Macfarland have incorporated
under the name of Johnston- acfar-
land, Inc., and have opened offices 8%
67-66 West Forty-sixth Street, They
Wwill act as managers and vepresentas
tives of lealing actors and actressess
establish a publicity buresu and als
act as booking agents and play brokers.
Alfred Cheney Johnston iz 15
known to every one engeged in motion
picture gr theatrical produbtion for his
unexcelled portrait and still dphumzn‘- E
phy. James Hood Macfarland recen -
resigned as Eastern studio publi ;
Tepresentative of the Famous Players:
sky Corporation after six years [ L
perience with that company. 190
hia new enterprise will not inte

work, as the business will

of Mr. Macfarland, BECRE




